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D IETER Mack has 4 w1cked sense

of humour and it cameout - - ;
when the German composer- ..
introduced Ensemble Selisih’s o
Saturday concert, illustrating the - -
music to come with'crow-calls atid
vocalised gamelan patterns. .
The quartet’s mix of pianoand, - |
three wind instrirnents proved io be a
winning one, brillianily deployed: -
different works written for the{ group
Mack’s own Selisik, alively, - -
conversational duo that has glven the
musicians their collective name, set
Daniela Wahler’s phlegmatic baritone
saxophone against Markus Rombach’s .
alto instrument as it shifted ﬁ'om =f :
howling to cajoling and? beyon intoa”
nail-biting musical prowL. _..*
Atthe end of the programme

focused obsessmna]ly (and effectivel o
on the power of one note aver those; .

around it, Robin Toan’s Twitter took to |
the great.c outdoors -Who might have
thought walking thizdog in abirdfilled. . ;

park would occasion such invention? -
Mack had warned us Dylan Larde]h’
Two Bells dwelt at the borderof . .
maudlbﬂlty, thanks to th
musicians, notj eyen £ whlsper went
unnotteed. Y& S5 TR MACK S Tater
2! the ba_lance at m].mmal

chunes and the oooqsmnal fliate shnek
leadmg toa melodramahc endmg ‘A
brgstlmg progressmn, relished b

iflian Whitehéad's Tatirangiisa
plece many flautists, now@ave i thelr

-repertmre and DoIwonder. when it.

m‘gges soefortlessly from moody
pmn&éhords ala Bill Evanstoal
heartfelt waiata: Passages scored for-

fldte Barmonicsand a pifig) pong baJJ'
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m qolgus butjon this occasmn, v
.1 hing could have seemed'more
natural in evokihg this et

r,yrqfa; ine qoundworld ‘hia
[ 3 g




